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made holes in them for hanging, 
and then moved them as I shot 
the film. I like westerns and so I 
tried to introduce a western fla- 
vor to this work. I think the 
storyline is very easy to under- 


















stand. 
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Ron Diamond (USA) 

Producer 

Director Christoph Simon who 
made "LOCOPATH" was born in 
Germany, raised in London, and 
is now living in LA. He has re- 
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cently made a commercial for 
Chicago Kraft Cheese and three 
MTV music videos. 



















Jin Qing Hu and Yun Chu Wu 
(China) 
"SNOW FOX" 
We made this film to focus 
people's attention on the protec- 
tion of animals and nature, and 
seek a way for human beings 
__ coexist with nature. We are 
very pleased to be in Hiroshima 
and to have the chance to com- 
municate with people from all 
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over the world and exchange lots 
of information. We are learning a 
lot in terms of the various kinds 
of technology used in other pro- 
ductions. 
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Adam B. Elliot (Australia) 
"UNCLE" is my debut work, made 
while I was still studying at 
[f=rOvbhl 
Yayo -AS— (AFF) 
DANI 1T. BERD KREROT 
mA-—V avr eo THELEN, 
Brea SHS 
SBBCT. E5ES ar Es-ZeE 
FERED THD CHEERTT. 


school. It is about one of my real 





uncles, and I am planning to 
ake a series depicting my cous- 
s for the 2nd film, and my 
brothers for the 3rd. My work has 
been shown in 40 other film fes- 


tivals and T have alen nartininotod 


f 
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DEAFYREWVKREZELE. 
We received some comments from the producers and directors whose work was 
shown in the competition on the 4th day of the festival. 
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Lucy Lee (UK) 

"BIRD BECOMES BIRD” 

The source of inspiration for my 
work is my own childhood. At that 
time there were many things that 
I didn't understand, and still 
don't. I want to show the audi- 
ence the experiences that I felt, 
and the way I understood these 
as a child. 

This film is also inspired by my 
experience of being in Russia. 
Each film I make aims to explore 
the word through a particular 
state of mind. To show how one 
particular character experiences 
their world and to give the audi- 
ence that experience. I want to 
stir up feelings in the audience 
and to engage them into an en- 












Stephen Arthur (Canada) 
“TRANSFIGURED" 

This is a film about redemption 
through a process of stages: dis- 
memberment and sacrifice; death 
and rearrangement; regression to 
the womb; sensual awakening; 
assimilation of the threat of the 
opposite; sacred marriage; and 
birth of new society. The butter, 
fly is a symbol of fragility but aJs 
a symbol of endurance thr 
ransformation. 





Orly Yadin (UK) 

Producer 

“TOUCH WOOD" 

Vivienne Jones was inspired to 
make this film through research 







Halo Productions' other film in 
the festival - "TOUCHWOOD" is 
based on fact, but in this case the 
central character is fictitious. 
Vivienne continues to use anima- 
tion to promote understanding of 
"gocial misfits" with her new film, 
currently in production, about a 
mentally disabled community of 
women. 


Robert Morgan (UK) 
“THE MAN IN THE LOWER-LEFT 
HAND CORNER OF THE PHOTO- 
GRAPH" 

I wanted to create a hypnotic at- 
mosphere and a morally ambigu- 
ous protagonist, and to show this 
world completely from this 
character's distorted point of 
view. Thus, the film is admittedly 
extremely disturbing, yet as the 
film progresses, we start to real- 
ize that even this wretched man 
is human, with human needs 
and desires. 


Luc Otter (Canada) 

"VHX / CARRHOT" 

I used to be a traditional anima- 
tor = CLAY & ROUGH drawings. 
I was very curious about anima- 
tion with computers. So my chal- 
lenge was trying to "re-create my 
world" with this media. I'm a bit 
more frustrated that happy, be- 
cause it was a really HUGE & 
frustrating work (try it too un- 
derstand!) = 90% of the time we 
passed on the film was to fight 
against the weakness and 
strangeness of softwares. I was 
pleased by the expressive possi- 
bilities of animation. BUT: if you 
an't animate, the computer 
on't help you (it's the contrary, 
indeed!) 

I want the computer to be 
my slave. 




















Valentin Olshvang (Russia) 
"PINK DOLL" 

Love and LBife - two of the most 
important things for me. They 
always push me to work and ex- 
press my understanding of them 
both. 

You can be afraid, you can feel 
jealousy - it doesn't matter how 
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Quebec son returns home in conquest 


* MAT THEW HAYS 
and MARTIN SIBEROK 
Special to The Globe qnd Mail, Montreal 


bec's most recognizabte film 
faces — returned to Montreal 
to promote his fatest movie, Can- 
guest, ut the World Film Festival 
this week. Bluteau, who’ is “now 


Lt Bluteau —one of Que- 


based in New York, starred In sev-. 
exal Jandmark Quebec films, “in- | 


cluding festas of Montreal, Black 
Robe and Le Confessionnat. : 


Blutean admitted that Conguesi,. 


a romantic comedy set in Saskatch- 


ewan, is a giant leap from his usual - 
pattern, "This is definitely diffezent * 


for me,” ‘he said of the film, which is 
directed by Piers Haggard. “I really 
consider acting in film 4 conversa- 


tion. with the director. 1 ask the. 
questions: Why did he choose to. 


tell this story? What's his agenda? 
Stowly,.1 position ali of the charac- 
ters int tive filen, including my own. 
“This isn’t really as dark as what I 
nommally do,” said Bluteau, who 


concedes to having a bit of a fixa- 
tion with storles of the Second 
Wortd. War. “I'm not sure I'd even 
have taken this role 15 years ago. It 


" was strange to adapt to, but it was 


alsa lovely. [ smiled with the char- 
acters. { feel you've got ta take 
a 


eee. 


’ Penelope Spheeris (Wayne's World, 


The Beverty Hillbitties}.also set foot 
in Montreal to screen the latest in- 
stalment of her Decline series, The 


‘Decline of Western Civilization 


(Part fit), An unblinking look at L.A. 


“punk youth, the film departs from 
Spheeris’s first two entries in the 
series, which appeared far less 


judgmental of the subcuttures they 
focused on (the hardcore-punk and 
heavy-metal scenes). 

“It sueuck me that a lot of these 
kids were in trouble,” she said, 


‘while dipping into a poutine for the 


first. Gime. (For the record, she 
found ét “quite tasty.”) Indeed, at 
least two of the youth she set her 














camera on were dead by the time 
she'd completed the file. Spheeris 
set up a fund to donate any profits 


- from the film, which she barkrolted 


herself, to homeless shelters and 
youth outreach programs. ~~ 


Why, after high-paying ‘Holly- 


wood gigs such as Wayne's World, 
did Spheeris return to the tow- 
budget, darker terntory of Decline 


. docs? “The comedies I did were 


fun. But J really wanted to get back 
to doing a personal ha ahat } 


eee 


The Air Canada pilots strike has af- 
fected the How of peopie around 


the festival. Stranded film types” 
spend their time wandering around: 


the Wyndham Hotel, the event's 
headquarters, trying to exkt the city. 
Many of the stranded guests are 


‘supposed to vacate their rooms for 


new arsivals, but so far nobody's 
been lett roormless. 


As the event's “exclusive partner - 
‘and official carrier,” the airline has 


assured festival organizers the 
problem isbeing sortedout, =~ 
Ever since the sirlke began, the 
Ais Canada commercial that's 
screened before cach film has elic- 


‘ited laughs and even a few boos,’. 
The ad urges the audience to vote. 
‘for the most popular film and 


“imagine” winning a trip to Europe. ‘ 


The National Fitna Board is Hn 
Stephen Arthur's | computer- 
generated Transfigured will pick wp 
an award at the festival. The only 
NEB contribution fin officiel com- - 


- petition, this animated short-re- 


ceived a jury mention at the’ 


Hiroshima Animation sara in 





japan last week. 

A tribute to Canadian painter 
jack Shadbolt, Trausfigured is an 
extraordinary visual presentation 
that blends about 80 of the artist's 
works into a seamless flow of 
colourful images. Many of Shad- 


- West Coast aboriginal art. 4 
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Film Festival Notes | Filt 
a ae 
FROM PAGE 45 | FRO? 
ij | conve 

| barbe 

| other 

| Octoi 

Wrabbit” (by John Weldon, creating a | DAN‘ 
miniature Babe) and “AMF’s Tiresias” Guar 


(deconstructing Greek mythology, courtesy | seriot 
of always-irreverent Ann Marie Fleming) are | Heer’ 
among the better bits of Canimation to was ¢ 

make it into the fest this year. The real | bom 

standout, though, is “Transfigured”, local couré 
— ; Stephen Arthur's astonishing celebration of | wom: 

@ Vl Fim. Jack Shadbolt’s paintings. In six minutes flat, | ona 
™* the computer-aided animator brings 80 anyb 
a tableaux to wide-screen life, achieving a the n 
degree of plastic beauty previously obtained | unfo 


only by NFB superstar Norman McLaren. inter 
eect 





(by Mavk Hawi ) 





THE SCENE 


KERRY GOLD 


IT TAKES AN artist 
like Vancouver’s 
Stephen Arthur to 
tap into a truly intriguing aspect of the 
computer age. 

While riding the information highway 
has left some cold, Arthur’s revolution- 
ary use of his personal computer has 
transformed two-dimensional art forms 
into choreographed kaleidoscopes. His 
Touched Alive short film animates the 
paintings of Vancouver artist Jack 
Shadbolt so successfully that the artist 
is delighted at the results, says Arthur. 

Anyone who'd passed through the 
Vancouver International Airport in De- 
cember might have noticed his moving 
Shadbolt film projected every half hour 
on the new bank of continuously chang- 
ing giant screens (which, incidentally, 
have a totalitarian effect, like something 
out of George Orwell's Nineteen Eighty- 
Four). 

Now he’s extending the 80-second 
project to four minutes, and it should be 
ready for viewing later this year. 

Animation is exhausting work, per- 
haps one of the reasons so few artists ex- 
periment in the genre. The extended 
project will take Arthur about 3,500 
hours, working 10-hour days, seven 
days a week. 

Until the National Film Board pur- 
chased the film for $20,000, Arthur and 
his wife were $10,000 in the hole and on 
the verge of bankruptcy, he says. Now 
he’s contracted to produce the extended 
film for the NFB, and his financial wor- 
ries are over. 

The eclectic Arthur has two masters 
degrees, one in neuroscience and the 
other in fine-arts film production, but it 
was while viewing the work of Canadian 
animating legend Norman McLaren in 
high school that he was inspired to pro- 
duce his first animated film. Four years 
ago he began experimenting with com- 
puter animation and the surrealist 
paintings of zoologist Desmond 
Morris. The Naked Ape author viewed 
his work, and encouraged him to do 
more. 

Arthur was recently profiled on the 
Knowledge Network. Watch for his first 
installation of Touched Alive at the Spike 
and Mike Festival of Animation in March. 
It was also recently accepted into the 
Berlin International Film Festival. 
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Arts & Entertainment Editor « Bart Jackson ¢ 732-2120 / FAX 732-2521 
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BRITISH COLUMBI 


ASIFA-Canada Vancouver 


Leslie Bishko & Gail Noonan 


On Jan. 28th ASIFA-Canada-Vancouver met for a 
social dinner. In addition to our crowd of ten, 
Alan Philips and John Boon of Van Arts were on 
hand to work with us on their upcoming anima- 
tion seminar on March 22nd, featuring Bob 
Godfrey, and others. We discussed ASIFA's 
involvement in the seminar, and brainstormed on 
various topic ideas. For more information, con- 
tact Van Arts at: (604) 682-ARTS, or check the 
web site:http://www.vanarts.bc.ca/semin97.htm! 


We also discussed putting together a Vancouver 
compilation reel. A local producer is currently 
organizing a Vancouver compilation for distribu- 
tion, and meanwhile, US-ASIFA chapters are shar- 
ing compilation reels informally. We wish to do 
the same and participate in the creative 
exchange, especially within Canada. The reel will 
be exclusively for other ASIFA chapters, and no 
fees or royalties will be involved. 


ASIFA-Canada-Vancouver has shifted around from 
one venue to the next, trying to find a place 
that’s comfortable for socializing as well as being 
able to accommodate screenings. Havana, 4 new 
restaurant on Commercial Drive, seems likely to 
be our next gathering place. They have been 
sponsoring art performances and have a large 
screen TV. We're looking forward to screening 
the ASIFA-Northwest reel; that includes anima- 
tion from Portland, Seattle and surrounding 
areas, sometime this spring. 


New Productions in Vancouver: 


Stephen Arthur's film “Touched Alive”, is a 
series of animated paintings by the internation- 
ally renowned Vancouver artist, Jack Shadbolt. 
The one-and-a-half minute film, made last year, is 
now being expanded to a four-minute film, pro- 
duced and owned by the National Film Board of 
Canada. The current status is that the storyboard 
is finished and approved by George Johnson, and 
he is going full steam ahead with the animation 
(suffering severe sleep deprivation .. . ). The film 
should go into post production by September. 
The extended film has a more upbeat ending, 
and uses butterflies as a unifying motif. 


Television appearances of “Touched Alive” 

began on November 29 on CBC's Canadian 
Reflections. In January “The Knowledge 
Network” aired a short piece for their Studio BC 
program profiling Arthur and interviewing 
Shadbolt. The film also ran continuously through 
December on the screens at the new Vancouver 
Airport. 


Bardel Animation, has a number of projects in 
development: “Night Lights” will be a series of 5 





COLOMBIE-BRITANNI 


ASIFA-Canada-Vancouver 


Leslie Bishko et Gail Nooman, 
traduit par Alain Dion 


Le 28 janvier dernier, le conseil d'ASIFA-Canada- 
Vancouver s‘est réuni au cours d’un diner social. 
Aux dix membres habituels se sont ajouté Alan 
Philips et John Boon de chez Van Arts venus 
travailler avec nous sur leur prochain séminaire 
d’animation du 22 mars, incluant entre autres Bob 
Godfrey. Nous avons discuté de ‘implication de 
lASIFA dans le séminaire et lancé des idées sur des 
sujets de discussions. Pour plus de détails, contactez 
Van Arts au (604) 682-ARTS ou sur le net: 
httpy/www.vanarts.bc.ca/semin97.htlm. 


Nous avons aussi suggéré la préparation d'une 
compilation de Vancouver. Un producteur local 
est en train d’en monter une pour distribution, 
pendant que les groupes d’ASIFA aux Etats-Unis 
s'échangent des compilations de fagon 
informelle. Nous désirons faire de méme et par- 
ticiper a un échange créatif, surtout a l‘intérieur 
du Canada. La compilation ne sera disponible 
qu’aux autres chapitres de I’ASIFA sans aucuns 
frais ni redevance. 


ASIFA-Canada-Vancouver s‘est promené d’un endroit a 
l'autre a la recherche d’un endroit convenable pour 
les rencontres et aussi pour les projections. Notre 
prochain lieu de rencontre sera probablement 
Havanna, un nouveau restaurant sur Commercial 
Drive. Ils ont déja commandité des performances 
d'art et possédent une télé a écran géant. Nous 
avons hate de visionner au printemps la compilation 
d'ASIFA Northwest incluant de I’animation de 
Portland, Seattle et des régions environnantes. 


Compte rendu des activités des membres: 


Stephen Arthur, “Touched Alive” est un court 
métrage concu en animant les toiles de l’artiste- 
peintre de Vancouver Jack Shadbolt, reconnu 
mondialement. Ce film d’une minute trente 
concu l’an passé sera maintenant prolongé a 
quatre minutes et deviendra propriété de |’ONF 
du Canada qui le produira. A ce jour, le scé- 
narimage (storyboard) est terminé et approuvé 
par Georges Johnson, et pour ma part, j'anime 
4 toute vapeur (malgré un sérieux manque de 
sommeil...). La post-production devrait débuter 
en septembre. On a inscrit le film dans les festi- 
vals seulement de mai a octobre |’an passé, 
demeurant sur les tablettes jusqu’a la premiére 
du film de l‘ONF. Cette version allongée se ter- 
mine sur une note plus vivante et fait usage du 
papillon comme motif thématique. La télédiffu- 
sion de “Touched Alive” a débuté le 29 novem- 
bre a l’émission Canadian Reflections de CBC. En 
janvier, le réseau The Knowledge Network en a 
présenté un extrait 4 leur émission Studio BC 
portant sur Stephen Arthur et interviewant Jack 
Shadbolt. Le film a aussi été projeté réguliére- 
ment en décembre sur les écrans du nouvel 
aéroport de Vancouver. 
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Spike & Mike's 20th 
Anniversary Festival 
of Animation 


Unrated. 

Plays Friday to Sunday, April 18-20, April 25- 
27, May 24, and May 9-11, at the Ridge 

¢ By KEN EISNER 


There are some very fine moments in 
this 20th-anniversary edition of the 
Spike & Mike cartoon cavalcade, 
even though it’s not an all-star ret- 
rospective or at least a highly pol- 
ished selection with some big names 
in the fore, as one might have 
expected. In keeping with the previ- 
ous 19, it’s just another mixed bag. 
Fortunately, the best shorts are 
also the longest ones. Of course, 
whether or not you count the half- 
hour Wallace and Gromit adven- 
ture “The Wrong Trousers” among 
them will depend on how many 
times you've already seen it. (It’s at 
the end of the program, for your 
exiting convenience.) Some of the 
wee ones traffic in the usual bodily- 
function humour, although “Chess- 
master Theatre” manages to be 
sophomoric without any fart jokes. 
Apparently, nobody told the film- 
makers that co imitate David 
Attenborough presiding over an 
increasingly violent (and resolutely 
unfunny) chess game, you have to 
keep up a credible English accent. 
And animator Steven Fonti, moon- 
lighting from his Disney gig to 
make the spectacularly lame “Politi- 
cal Correction”, was defeated by the 
times, and poor brainwork, before 
he ever drew a line. (I fail to see 
how calling a Canadian an “Upper 
North American” qualifies as PC.) 
Firmly in the okay department is 
the work of three Canadians: 
there’s the short version of Stephen 
Arthur’s “Touched Alive” (current- 
ly being expanded by the NFB); 
Brian McPhail’s “Stiffy”, in which a 
claymation boy is given a dead dog 
for his birthday (there’s a dull 
ceramic sound as he drags the hol- 
low mutt around); and the very lit- 
eral “Barflies”, which has some real 
laughs, even if Greg Holfeld had to 
move to Australia to get them. Two 
more good ones were made by tal- 


Cherenkov went to France to make 
“The Great Migration”, a delightful 
look at one bird’s confused attempts 
to keep up with the flock; and Piotr 
Sapegin, now living in Norway, uses 
masterful collage techniques in 
“Mons the Cat”, even if the fairy- 
tale presentation doesn’t quite pay 
off. Berlin-born Thor Freundenthal, 
working in L.A., repeatedly hits the 
funny bone with “The Tenor”, a 


ented ex-Soviet émigrés: Yuri | 


pencil-drawn journey into the mind | 
of a zoo-bound ostrich convinced | 


\ 
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that his squawks sound exactly like 
Luciano Pavarotti. 

Also worthwhile, at least for its 
dazzling claymation technique, is 
“Devil Went Down to Georgia”, 
Mike Johnson’s twisted take on the 
Charlie Daniels tune (here presented 
by Primus’s Les Claypool), which is 
fun without showing very much 
depth. Like Johnson, Timothy Hittle 
is a claymation expert from San 
Francisco, although his vision in the 
Oscar-nominated “Canhead” is of 
the Salvador Dalf persuasion—more 
stunning than meaningful, but what 
images! If profundity is what you're 
looking for, you have to move into 
the British section. “Trainspotter” is 
a lovingly done study of one English 
railroad buff—as opposed to a Scot- 
tish junkie—by Jeff Newitt, a vet- 
eran of Nick Park’s Aardman 
Animation (although that company 
didn’t make this one, whatever the 
ads say). Even better is Anthony 
Hodgson’s genuinely creepy “Hilary”, 
in which a strange, piano-playing 
man tells a truly unpredictable bed- 
time story (via actor John Wood- 
vine’s Shakespearean voice). 

My favourite of the batch is 
Karen Kelly’s “Stressed”, an eight- 
minute tour de force in which 
extremely impressive classical-ani- 
mation skills—serious painting and 
drawing, in other words—are used 
to convey the strains and pauses of a 
single big-city day. If more of 
S&M’s shorts were this dense and 
compelling, we’d really have reason 


9 celebrate. 
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Cynicism Taints Biz Info 
Reporters and business executives agree on one thing: both cite 


inadequate training and media manipulation as compromises to 
the flow of accurate business news in Canada. According to a 
national survey: 71% of media respondents and 79% of business 
respondents agree that reporters generally don’t have the back- 
ground or training to report business issues adequately ...88% of 
media respondents and 65% of business people agree the media 
are manipulated. More than 200 business execs and media reps 
were interviewed earlier this year by the Vancouver public rela- 
tions firm of James Hoggan + Associates (JHA), a project 
believed to be the first in Canada. “Important aspects of the rela- 
tionship between the business community and the media in 
Canada appear to have deteriorated to a point where they may 
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xpands Shadbolt Animation 
Burnaby animator Stephen Arthur created an animation 
in 1993 as an homage to Jack Shadbolt and did the same 
thing in 1994 with the paintings of British author 
Desmond Morris. He applied to Canada Council twice 
for funding to expand the Shadbolt animation without luck, 
deciding to do a shorter version using NFB's innovative 
|| method of filming the animation right off the monitor, 
|| which they had 
done with Carol Halstead's low-resolution student film. 
| Svend-Erik Eriksen, the NFB's center director, is the tech- 
|| nologist behind this approach. After spending 1,600 hours, 
‘|| over six months doing it on his own, "Just for the hell of it I 
suggested doing an extended version as an NFB Production." 
The upshot is that they said yes, agreeing to an outright pur- 
chase of the longer version for $20,000, plus payment of 
$38,000 in fees for producing two additional "movements" 
yver an 11-month period. Arthur is now acting as a consul- 
tant to another NFB animator who is doing the same thing. 
Info: 604.421.0957; fax: 421-5046 
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TV Rating System 


The head of the U.S. Federal Communications 


Commission was "disappointed" when the 
early tests of the U.S. television industry's pro- 
posed rating system (sex, violence) failed to 
generate strong public approval. He should 
have tested the Canadian system (VSL or 
Violence, Sex and Language, using Simon 


Fraser University’s V-Chip). It was wildly pop- 


ular in cable tests in Canada last year. U.S. 
broadcasters are already being accused of 


watering down the ratings to avoid problems 
with advertisers. Television shows — except 





news and sports — would be ranked: Y (all chil- 


dren) and az (children. older than 7). TV-G (all 


knowingly mislead by a business person. In response to a similar 
question, 94% of business respondents said they never lie to jour- 
nalists. In addition, 64% of business people and 53% of journal- 
ists said they don’t trust each other. “If most business people 
don't trust journalists and most journalists don’t trust business 
people, how reliable and complete is the information reaching 





the audiences both groups are meant to serve?” Hoggan asks. Of 
respondents, 73% believe the media are more interested in scan- 
dal, conflict and sensationalism than solid facts. Other responses 


from journalists showed that 
84% believe Canada’s news media are not biased 
against business 
91% believe the media help society solve its problems 
50% believe the media present a distorted view of the 
business sector. 
Replies from business respondents showed that: 
54% believe the majority of reporters are politically left-wing 
48% believe daily news coverage has more to do with the 
prejudices of journalists than with the events of the day. 
Info: Jim Hoggan or Debra Ewanchuk 604.739.7500; fax 


604.736.9902 


Butt-Ad Restrictions 
THE MICRO VIEW: The West Ender in Vancouver found recently 
that its readers have a short fuse when they perceive a whiff of 


_ hypocrisy in the writings of the paper's editorial team. The com- 
_ munity paper ran cigarette ads in early December, eliciting 


angry letters and phone calls because the editor and writers had 
been on an anti-smoking soapbox in issues supported by ciga- 
rette ads. New federal regulations on tobacco ads and sponsor- 
ship could see the end of the Benson and Hedges Symphony 
of Fire and the Molson Indy. A group called the Agency for 
Sponsorship Freedom is fighting the ban by lobbying MPs in 
Ottawa, noting that cigarette sponsorships contributed more 
than $60 million to Canadian events this year. Molson Indy gen- 
erated $26 million in Vancouver revenues but cannot proceed 
without cig-sponsorship dollars. 
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ings that these organizations generated “almost $50 mil- 
lion” in Ontario tax revenues and that such a financial 
return on investment was “20 percent higher than the total 
funding to these organizations that year.” 


British Columbia Film launches LEO awards 

Three British Columbia screenwriters, Dennis Foon, 
David Tynan, and Liz Scully were honoured this spring for 
their writing achievements at the first-ever LEO Awards 
sponsored by the Film Fund of British Columbia Film. The 
awards were organized by the British Columbia Motion 
Picture Association and inaugurated to celebrate the thriving 
west coast film and television industry. $500 in prize money 
went to Scully for her work on the short drama Good Things 
Too, Foon for his script for the feature, Little Criminals, and 
to Tynan for the Highlander television series. 


? 


Penny McCann elected Alliance President 

At the recent Independent Film and Video Alliance con- 
ferece held in Winnipeg, Penny McCann was elected to suc- 
ceed Jean-Claude Bustros as president of the 7000 mem- 
ber national Alliance. Vowing to raise the visibility of inde- 
pendents in Canada, McCann takes over from the fine work 
Bustros spearheaded to build bridges with the arts councils 
and the Film Board at a time when the IFVA membership is 
rapidly expanding into new media and the production of 
interactive CD-ROMs. McCann comes to the Alliance from 
SAW Video in Ottawa and heads a board composed of two 
members from each of the five national regions. 


American satellite TV barons 
threaten to swamp Canadian market 

In early July, the Canadian pay television networks, 
Superchannel, Family Channel, The Movie Network and 
ExpressVu, a Canadian licensed direct-to-home (DTH) ser- 


Brenda Longfellow’s A Balkan Journey: Fragments From the Other Side of War 


PON Fall 4b 


vice, launched a legal action in federal court against eight 
distributors and retailers of American DTH satellite dishes 
operating in Canada. The U.S. companies are alleged to be 
knowingly involving Canadian consumers in an illegal 
scheme to receive unauthorized American progamming ser- 
vices in Canadian homes. Some of the programs accessi- 
ble with the DTH dishes have already been exclusively 
licensed to Canadian film and television distributors and 
the plaintiff pay tv networks for exhibition in Canada. The 
Price Club and Base Electronics are among the eight com- 
panies allegedly involved in the scheme, which flies in the 
face of agreements the group has already established with 
The Brick and RCA Thompson Electronics Canada Inc. to 
bar imports of the dishes. 


UPDATES 


Stephen Arthur has pioneered a 
low-tech approach to high-tech 
computer animation in his unique 
film Touched Alive: A Masque of 
Desire and Doom which packs 
thirty paintings by 87-year-old 
west-coast modernist Jack 
Shadbolt into an hallucinatory two- 
minute short. Capturing the rest- 
lessnesss and dynamism of 
Shadbolt’s oeuvre through his 
experimental technique, Arthur 
has created an intense reflection 
on the vision of decay and rebirth 
that inspires Shadbolt’s art. 


Paul Caulfield’s self-funded 
Postcards from the Shield was 
recently completed and aired on 
BRAVO! in July. Caulfield’s film- 
making motto in these dog days of 
funding cuts is a wry inversion of 
the Nike marketing strategy “Just 
Do It!” He summarizes his recent 
film with the following teaser: 
“Canoes, speckled trout, power 
tools, art and John McKee. What 
more could you want in a docu- 
mentary?” Again acting as produc- 
er/director, Caulfield is developing 
Pure Desmond, a one-hour bio of alto saxophone great Paul 
Desmond, and Digital Darkness, a documentary about the 
downside of computers. 


Barbara Doran of Morag productions is currently in post- 
production on two documentaries. She’s directing and 
producing a film on Lucy Maud Montgomery for CBC's 
new “Biography” series and is co-producing Diary of an 
Innu Child for Newsworld's “Rough Cuts” strand. At the 
investigate stage is The Recovery Racket, a critical look 
at the self-help industry to be directed by Doran and pro- 
duced by the NFB. 


Maximage is in production with the two-part documentary 
series Towards a Promised Land directed by Ina Fichman. 
Ina and Erica Pomerance co-wrote the script that looks at 
the evolution of the relationship between Quebec's Jewish 
community and the Franco-Quebecois majority. In develop- 


Key Frames 


By Ruth Hayes, Sally England, & Rose Bond 


The November Animator’s Social in Seattle 
focused on the work of local3D studio Mesmer 
Fx and included an open screening of several 
wonderful tapes. 

Annesa Hartman of Mesmer Fx described 
the studio’s activities as a production facility 
and certified training center for Softimage, 
introduced work by graduates of their week 
long training program and showed the 
Mesmer FX Reel. She included “Fish Shtick”, 
a well written and storyboarded 3D anima- 
tion produced by University of Washington 
art and computer students under the super- 
vision of Rainsound’s Annabelle Serra. In 
“Fish Shtick” a toy cat tries to catch the wily 
inhabitant of a fish tank. This piece raised a 
chicken and egg question for me. Does 3D 
computer software animate toys peculiarly 
well because it depends on basic geometry as 
do many mass-produced toys, or because so 
many toys have been inspired by cartoon 
characters? 


Ron Noble screened his completed “Living 
With Ridalyn” which he has shown before as 
a silent work in progress. Ron’s animation 
follows in John Kricfalusi’s footsteps with 
some delightful added idiosyncrasies. He 
' hopes to develop Ridalyn into a series. Ron 
has been working with Issaquah animation 
producers, Raven’s Eye, who also showed 
reels of their work. Raven’s Eye has pro- 
duced episodes of Duckman and Green 
Dragon. They're looking for animators to 
help in timing and slugging and can be con- 
tacted by phone (206)226-5471 or email 
- (Julian@halcyon.com). 





David Donar of Headbone Interactive showed 
his reel which includes a delightful cartoon 
rendition of Lyle Lovett’s cover of “Ten Gallon 
Hat.” He animated in pencil, then scanned and 
assembled images on Adobe After Affects at 
911. Two tapes from the East Coast were 
screened; Jeff Rappaw’s “Tasteless Toons” and 
Adam Gravois’ “Golden Shoes.” “Golden 
Shoes” is a lovely mix of cut-outs and puppets 
stylistically reminiscent of Eastern European 
animation. Gravois, who works for Nickel- 
odeon also assembled his images in After Af- 
fects. Jeff Rappaw’s “Tasteless Toons” feature 
a clay blob character with a huge mouth and 
bulging eyes. The blob stalks a little girl toy, 
gets sick, upchucks into the toilet and inhales 
an enormous amount of cocaine. This leads to 
the hallucinatory “highs” of the film in which 
a toy mouse consumes a real pizza, slice by 
slice, a Fischingeresque choreography of black 
circles grow and shrink around the blob, threat- 
ening to swallow him up, time lapse butter 
melts in a pan and fries up eggs (a la “this is 
your brain on drugs”) which then escape the 
pan and race across the screen to disappear 
into a mirror. The whole hilarious and irrever- 
ent film appears to have been shot on Super 8 
in Rappaw’s apartment. 


Scott Snibbe has packed up his things at Adobe 
AfterEffects and moved to California where he 
will begin work at Interval Researsh in Palo 
Alto. 


Canadian animator Stephen Arthur's fine art _ 
animation, Touched Alive, was screened in the 
Northwest Film & Video Festival. This two _ 
minute gem springs from the paintings of Jack _ 
Shadbolt. Arthur pulses and mutates between — 
27 of the artist's paintings to create a restless” 
and dynamic experimental piece that stands 
on its own. 4 
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Hi-8/Betacam Sp 


Packages 


SONY, BETACAM SP CAMCORDER 
PACKAGE ...$400 


SONY, PRO HI BAND 
PACKAGE ...$200 


INCLUDED IN EACH PACKAGE: 
= Light Kit plus Sun Gun w/Battery Belt 
= Audio Kit plus Shore Fieid Mixer FP32 


= Field monitor = Fluid tripod 
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VHS —-VHS PROFESSIONAL 
EDITING SYSTEM 


DO YOUR HI-8 AND BETACAM SP 
OFF LINE EDITING ON: 


JVC BR8600U to JVC BR8G00U 
w/RM86U editing console...$10 per/hr. 


PEOPLE W/AIDS PROJECTS DISCOUNT 


Manahatta Images Corp. 


260 WEST 10TH STREET, STE. 1E 
NEW YORK, NEW YORK 10014 
212-807-8825 FAX AVAILABLE 
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short Why tells “why” Halstead went to 
art school in her sixties. It was animat- 
ed entirely on an Atari computer that 
Halstead plunked under the Oxberry 
camera to shoot onto film. After taking 
Why to Sundance, Halstead began 
Catahari, about a spiritual cat who 
believes that violence is wrong but is 
fascinated by mice and birds. 

Gail Noonan's Your Name in Cellulite 
is taking the festival circuit by storm, 
challenging notions of primped and 
prodded feminine beauty. Inspired by 


Halstead’s homespun 

approach to computer ani- a 

mation, Noonan has just A series from 
; Marylin Cherenko's 

completed The Menopause About Face 


Song on her Amiga, using 
scanned-in gardening cata- 
logues and photos of her 
vocal group, She-B-She. | 





year-old girl who explores urban 
neighborhoods. 
I]lustrator-turned-animator Steve 


McCallum is using NFB funding to sto- 
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In less than two minutes, f [Co i et Stories. His 
Stephen (C, earlier 
Aststincusruas films 
Touched Alive — Debts, 
takes us on an ion ~ about a 


evolutionary 
[ OUm ney 
through 30 
paintings by 
Canadian 
abstractionist 
Jack  Shad- 
bolt. The 








tragic 

death on a 

farm in the prairies, and 
From Flores, the story of a 
Island 
shipwreck, are both short 


west Vancouver 


story adaptations done in 
an illustrative style that 





artist says = 


employs subtle pacing, 





Arthur _ has 
“penetrated 
the very image-making process which | 
have developed in my painting, to pro- 
duce exactly its dynamic complexity.” 
Martin Rose spent six years making 
Trawna Tuh Belvul, a rhythmic train 
tide into the Ontario countryside 
inspired by and animated to the non- 
sensical sounds of Earle Birney’s poem 
of the same name. Rose animates with 
watercolored, pen-and-inked cut-outs 
that are filmed on a multiplane camera. 
The foreground layers cast shadows 
against the background as they move 
towards and away from the camera, 
creating a “2 1/2-D” effect. Rose is cur- 


rently conceiving a film about a 10- 


camera angles, and static 
images. 

After cutting her teeth in the anima- 
tion industry, Hillary Denney received 
an NFB investigate for The Job, a film 
about a woman's day at work. A dig at 
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Film fest hovers outside 


Hollywood mainstream 
By JANET SMITH 


~ here is an added urgency to seeing the 
movies at this year’s film festival. If 
you miss 90 per cent of the flicks 
when the fest starts later this week, 
you’ ll never get a chance to watch them again. 

As other North American film festivals become 
more and more connected with the Hollywood mar- 
keting machine, the Vancouver International Film 
Festival, (Oct. 3 to 20), is increasingly staking out 
its own territory as an alternative to the mainstream. 

“T like Hollywood films as much as the next per- 
son, but what about the rest of the world? And what 
about our multicultural audience?” asks festival 
director Alan Franey. “Faced with a decision 
between two equally good films, one in the system 
that’s going to be released here and one that, if we 
don’t show it, no one will ever see it again, we have 
done the latter.” 

This year’s 350 films are less likely to feature 
big-name actors as they are to explore the sociologi- 
cal changes in post-Communist Eastern Europe or 
the work of new artists in Asia. So don’t expect the 
parade of stars associated with the Toronto festival. 

“We’re proud to be showing more of these films 
than any other festival in Canada,” insists Franey. 
“With apologies to Disney, Id like to claim this as 
the motto for this year’s Film Fest: ‘It’s a very large 
world after all.’” 

xX 

As much as It emphasizes cinema from far- 

~ Teaching comers of the world, Vancouver's film 
fest also has more Canadian cinema on its roster 
than other festivals. 

Just ask John Dippong, the Canadian Images 
segment programmer. He spent about six months 


It’s a large world 
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couch-potatoing and hanging out in darkened the- 
atres looking at a record number of submissions in 
his category. 

“The quality level seems to have gone up right 
across the board and in general the films were 
extremely strong this year,” he says. “The quality 
technically was excellent, but we’ve also gotten bet- 
ter at telling stories.” 

Several of the Canadian fiction films opening at 
the festival are already receiving hype. Vancouver 
director Lynne Stopkewich’s Kissed landed a prize in 
Toronto, and Bruce McDonald’s Hard Core Logo, a 
“mockumentary” following a legendary Vancouver 
punk band, is sure to draw line-ups. 

Dippong points out both films, as well as Swann, 
show the success Canadian directors are having at the 
moment in interpreting literary works. There are also 
other genres appearing in strength: Joe’s Wedding, 
for instance, is a basic, romantic comedy you don’t 
see often in the Great White North; and Airport Inn is 
a Western Canadian version of the road movie. 

The trend for strong Canadian documentaries also 
continues. Franey stresses, “These are not just talking 
head documentaries.” There are experimental, highly 
personal, rock and even dance documentaries in 
Canadian Images. 


~-— The fest is not all three-hour epics. Some 
intriguing shorts flesh out skimpier pro- 
grams. Stephen Arthur's hypnotic 
“Touched Alive”, which precedes Que- 
bec’s Silencing the Guns on October 10 and 
12, blends Jack Shadbolt paintings into a 
seamlessly animated flow. (It will also play at 
the Festival Cinemas starting October 18.) 
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Says festival director Alan 
Franey (left), “We’re proud to be 
showing more of these films 
than any other festival.” Above, 
Stephen Arthur is one of the 
local filmmakers on the roster. 


The many Canadian short films are also worth a 
look, Dippong says: “Taking on too much can be the 
biggest mistake in a short film. This year, they’ve 
taken a moment or an event or a single cernel and 
played that out rather than biting off more than they 
can chew.” 

KKK 

One of the “smaller” local films finding an audi- 
ence at the festival is Touched Alive, an animation of 
30 of Jack Shadbolt’s paintings. 

It’s an example of the colossal amount of work 
that can go into a short project. In this case the local 
animator, Stephen Arthur, spent six months working 
ten hours per day to create less than two minutes of 
film. 

“The most time-consuming part was deconstruct- 
ing the pictures and putting them back together,” says 
Arthur, who did all of the groundbreaking morphing 
work by computer. 

Arthur hopes to have launched a new medium 
with his animated artwork — a form of animation that 
will add movement to still paintings. 

Touched Alive’s hometown festival showing isn’t 
the only recognition Arthur’s now receiving for his 
toil: it'll be shown at Festival Cinemas before films 
for a week starting Oct. 18. 


Northwest’s 
best films are 


funny, bizarre 


PETER BIRNIE 
Sun Movie Critic 

Cascadia’s film talent is on display 
tonight and Thursday as Pacific Ciné- 
mathéque hosts a fascinating glimpse 
into the great variety of good work com- 
ing from film and video artists in B.C. 
and the U.S. Northwest. 

The 23rd Best of the Northwest tour is 
a mixed bag of short live, animated and 
in-between efforts by film-makers clear- 
ly on top of their form. Vancouver’s 
Robin Barr, for instance, turns five min- 
utes of film into a blur of beautiful im- 
ages, swirling and spinning through wa- 
ter, wind and winter. 

Mayne Island’s Gail Noonan, last 
year’s award-winner for Your Name in 
Cellulite, is back with.a fast and funny 
hand-colored collage featuring a cho- 
rus of woman “of a certain age” singing 
the delightful “menopause won’t come 
too soon for me.” Burnaby’s Stephen 
Arthur weighs in with Touched Alive, a 
tiny but fascinating Dali-like animation 
of 30 Jack Shadbolt paintings. 

Weightier efforts include Michael 
Failla’s Vincent: the junkie chronicles, 









CHEL WHITE in Cottonmouth, Tx. 


which could be mistaken for a stylish 
video-dating introduction to a tattooed, 
doe-eyed junkie before he shoots into a 
scabrous leg abscess. In Life Support, . 
Michael Misrok narrates his own story 
of living with AIDS and with a perma- 
nent intravenous line under his skin. 
Mark Gustafson’s Bride of Resistor and 
Thomas Edward’s Pangaea’s Brood both 
offer the bizarre gross-out of Tom 
Thumb, but the evening’s best entry is 
Ballad of the Skeletons, with Allen Gins- 
berg reciting an angry poem to a back-. 
ground of visuals by Portland’s own Gus 
Van Sant. : 
The Best of the Northwest festival runs 
tonight at Thursday at 7:30 p.m. at Pa: 
cific Cinémathéque, 1131 Howe. Call 
688-3456 for information. 
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John Pierson, author of Spike, Mike, Slackers & Dykes: 
A Guided Tour Across a Decade of Independent American 
Cinema, is among the gurus of the independent film 
world, In a self-made career as a producers’ 
representative, his advice and guidance has helped 
brine more than two dozen independent feature films 

marketplace, among them She's Gotta Have It, 
The Thin Blue Line, Slacker, Laws of Gravity, Roger and 
Me, Go Fish, Clerks, Crumb and the soon to be released 
American Job. For this special Festival visit, Pierson, a 
witty and irreverent storyteller, will give an anecdotal 
presentation updating the careers of filmmakers 
discussed in the book, share lively video clips and 
outtakes, answer questions inquiring minds want to 
know and sign copies of his book, required reading 
for anyone making independent films. $6 general. 
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MAKING THE 
CONNECTION: 


Association of Independent 
Video & Filmmakers 






AIVE, a national service advocacy organization and 
member association of independent media producers 
working in all genres and all media, is dedicated to 
enhancing the creative opportunities of all 
independent film and video makers. Based in New 
York City, but with members throughout the nation, 
AIVF plays an important role in shaping public policy 
and funding issues, serves as a clearinghouse for 
information, provides summer workshops, and 
supports its member-initiated salon movement. AIVF 
also publishes the valuable The Independent Film and 
Video Monthly. Come and meet Ruby Lerner, 

tive director of AIVF, to ask questions about 
rrr resources and the independent scene across the 
country. Free. 
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Touched Alive 

Stephen Arthur, Burnaby, BC 

Thirty of Vancouver artist Jack Shaboldt’s paintings 

are exquisitely and brilliantly animated by Arthur into 

a mesmerizing and haunting film that not only does 

*  ‘e to the artist, but also lingers a hundred times 
r than its two minute running time. Di (2 mins.) 

jJudge’s Award 

Damn that Rhonda (Stripteaser) 

Joel Baird, Missoula, MT 

A testament to heat in winter. (2 mins.) 


Zerox and Mylar 





Pangaea’s Brood 

Thomas Edward, Seattle, WA 

Through a landscape of secretions and organs, 
populated with invertebrates, cephalopods, insects, 
amphibians and embryos, a magician takes an 
incredible journey that would make even David Lynch 
squirm. (10 mins.) 


Bride of Resistor 

Mark Gustafson, Portland. OR 

From the creator of Mr. Resistor comes this 
welcome and very clever sequel. This time the little 
electronic guy is looking for love in all the wrong 
places. An AC-DC dilemma gives Mr. Resistor a 
whole new outlook on life. A minor classic. DI 

(6 mins.) Judge’s Award 


That Night 

John Keister, Seattle. WA 

The passage into adulthood is never entirely smooth 
as Princess discovers when friends, returning with 
their band from a European tour, drag her out for a 
night of partying. (24 mins.) 


Ballad of the Skeletons 

Gus Van Sant, Portland, OR 

Allen Ginsberg skewers piety in all forms from all 
dogmas in this spiritual sequel to Van Sant's classic 
Thanksgiving Prayer with William S. Burroughs. A bit of 
satire to soothe the soul for that pre-election ennui, 
with music by Paul McCartney, Phillip Glass and 
Lenny Kaye. DI (4 mins.) Judge's Special Mention 


Drift 

Chris Welsby, Vancouver, BC 

in this study of winter light falling on the surfaces of 
water, metal and clouds, the continuous motion of 
the camera calls the act of perception into question 
as the density of fog obscures the horizon. (17 mins.) 





BALLAD OF THE SKELETONS 


NWEV Fernie Oregram 


Church of Later Day Saints trying to convert you. 
frightening and sometimes hilarious account of ho’ 
far one church will go to “choose the right.” Echo: 


of Frances Farmer. Everything but the lobotomy; { 
(30 mins.) Judge’s Award 9 (2 EV \ow 





REGIONAL FEATURE 


GATHERING 
EVIDENCE 


Gill Dennis, Portland, OR 


(9) 
Y 


When Michael Francke, director of Oregon's 
Department of Corrections, was murdered in Sa 
in January, 1989, the police wrote the case off as 
bungled burglary. Francke’s family was asked to s 
asking questions and, while evidence pointed to « 
possibility of a conspiracy, leads led nowhere. 
Convinced of a coverup, Francke’s brother Kevir 
suddenly found himself on a personal odyssey, 
navigating the dangerous crossroads between 
underworld criminals and police officials seeming 
intent on obstructing his efforts to unravel the 
mystery of his brother's death. Written by direct 
Gill Dennis and Phil Stanford, The Oregonian colur 
who covered the case, and shot by cinematograt 
Victor Nunez (the director of Ruby in Paradise), 
Gathering Evidence is a riveting descent into the c 
world of corruption. “Gill Dennis’ impressive fe 
debut is a suspenseful thriller that delves critical 
the heart of the American legal process. Gatherir 
Evidence may be the first movie to offer in its op 
and end credits a $! million reward for testimo: 
leading to the apprehension, arrest, conviction 2 
sentencing of the person(s) responsible for a m: 
This lends the true-life story extraordinarily 
disturbing dimensions, reinforcing the anxiety ot 
viewers about the validity and fairness of the 
American justice system.” -Variety. (132 mins.) 


Mov Vb 





Artichoke, ~ Serving lay 


lithographs of Shadbolt’s ink 
drawings, which he subsequently 
alters with ink, collage, or acrylic. 
Often these ‘altered reproductions’ 
offer better insight into Shadbolt’s 
compositional process than the 
images that spawned them. A 
subsequent exhibition pairing 
these works with his painted drift- 
wood sculptures and mixed-media 
assemblages would offer insights 
into concerns that Shadbolt 
addresses but—as yet—never 
resolves in any one particular 
medium. 


reviewed by Christopher Brayshaw 


EDITOR’S NOTE: 


At the Burnaby Art Gallery exhibition, and 
the concurrent showing of Shadbolt prints at 


The mere 177 paintings in the cur- 
rent touring exhibition The Group 
of Seven: Art for a Nation expose 
the iceberg tip of more than 
10,000 works of art held in the 
permanent collection of The 
National Gallery of Canada. Aside 


from Group of Seven landscapes, 


Renutw 


Bau-Xi Gallery, audiences were treated to 
Stephen Arthur's brilliant, brief 35mm film 
Touched Alive: A Masque of Desire and 
Doom. Animating 33 of Shadbolt’s paint 
ings, Arthur’s one minute and 45 second 
film is a mind-dazzling sightand-sound 
rollercoaster ride that leaves viewers gasp- 
ing with amazement. The low-tech produc- 
tion, created on a consumer-evel personal 
computer using photo disks, took Arthur nine 
months of painstaking work to bitmap the 
two-dimensional images and choreograph 
their movements. In the film, Shadbollt’s 
grotesque West Coast masks metamorpho- 
size into his trademark butterflies, and 
totemic logged-over forest scenes form and 
re-form as ominous grave markers of disas- 
ter. “| am astonished by how Stephen Arthur 
has, by a kind of psychochemistry, penetrat- 
ed the very image-making process which | 
have developed in my painting, to produce 
exactly its dynamic complexity. This anime 
tion is not only about my work visually, 

but it is as though | were producing it in 
actuality,” Shadbolt said. 


each of their paintings, drawings, 
prints, sculptures, decorative art 
objects, and videos in the collec- 
tion. 

Volume One, edited by 
Canadian Art curator Charles C. 
Hill and assistant curator Pierre B. 


Landry, opens with a 1952 photo 
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Northwest Film & Video 


Festival takes a left tun 


Dan Ireland, a Portlander turned Hollincood czar, 
comes back to shake up his hometown, film fest 


THE OREGONIAN, FRIDAY, NOVEMBER 1, 1996 


By TIM APPELO 
of The Oregonian staff 


The Northwest Film Center’s 
movie programming resembles 
Monty Python’s 50-Yard Dash for 
People with No Sense of Direction: 
the films go every which way with 
quenchless energy, and it’s tough to 
keep track of them all. 


The film center brings in scads of 
diverse, sometimes fascinating, 
sometimes amazingly obscure mov- 
ies, then packages them in a zillion 
miniature film series whose orga- 
nizing principles often push the en- 
velope of whimsicality. 


But this year’s Northwest Film & 
Video Festival — the 23rd in the 
Film Center’s history — is striking- 
ly of a piece, because its judge is 
Dan Ireland, a man with a distinct 
and unusual point of view. 


Portland-born Ireland was edu- 
cated in Vancouver, British Colum- 
bia, where he marinated his mind in 
Canada’s rich film culture. In 1975 
he co-founded the once tiny (now ti- 
tanic) Seattle International Film 
Festival, which basically introduced 
America to Dutch and Australian 
cinema. In 1986, Ireland began pro- 
ducing movies. 


In L.A., Ireland was the executive 
producer of John Huston’s “The 
Dead,” Ken Russell’s “Lair of the 
White Worm” and Allison Anders’ 
“Gas, Food, Lodging.” His directing 
debut, “The Whole Wide World,” 
should reach Portland soon, after its 
engagement at the Sundance Film 
Festival. 


“T left Seattle for Los Angeles 10 
years ago today,” Ireland says, rest- 
ing between screenings of some of 
the 310 movies submitted to the 
Portland fest. (That’s half again as 
many submissions as last year; only 
46 made the cut, and it’s a stronger 
batch than last year’s.) “My cinema- 
tographer was blown away — down 


‘in L.A., they’re all geared to career 


scamming, putting reels together to 
do commercials or MTV videos. The 
films in this festival are truly inde 
pendent and uncompromising.” 
Ireland’s sensibility is reflected in 
his film selection. He is irreverent, 
puckish, madly in love with the left- 
of-center and society’s left-out sec- 
tors: kids, cranks, gays, prisoners of 
sex and perilous subcultures. 
Anyone with an ounce of conser- 


nity.” Critics complained that the 
embracing couple awash in waves 
looked like a gay couple and that the 
festival was too parochially attuned 
to gay culture. 


The couple did look gay — but, as 
Ireland notes, the poster’s painter 
absolutely, precisely copied the old 
film still depicting Burt Lancaster 
and Deborah Kerr. The way they 
were posed, you just couldn’t tell. 


The lesson of the Seattle poster is 
also the lesson of this Portland festi- 
val: Maybe those people whose alien 
natures scare so many in the major- 
ity have more in common with us 
than some of us used to think. 


Here are some of Dan Ireland’s fa- 
vorite films in the festival, with ex- 
planatory comments — comments 
in quotes are Ireland’s. See the Rep- 
ertory and Art Films listing under 
the movie grid for a more complete 
list of films, which run from tonight 
through Nov. 10 at the Northwest 
Film Center, 1219 S.W. Park, 221- 
1156. 


friday 





“CHECKMATING,” by William Azaroff. 
A wordless visual joke in which a 
woman plays chess with several 
men, whose significant looks and 
playing styles are metaphors for 
courtship. 


“ABSENCE,” by Robin Barr. A mon- 
tage of images of natural processes. 
Winner, Blockbuster Award for Stu- 
dent Work. 


“VINCENT: THE JUNKIE CHRONICLES,” 
by Michael Failla. ‘A powerful story 
of a real, nonglamorized addict por- 
trait of that legendary character, the 
young Seattle grunge-world addict. 
They can’t walk, because almost 
every vein in their body is col- 
lapsed. 

“At the beginning it’s a little in- 
dulgent, but it builds.” Judge’s 
Award. The sight of the abscess the 
kid gave himself on the leg with just 
one injection is not for weak stom- 
achs. 


“MEETING MAGDALENE,” by Marilyn 
Freeman. A workaholic systems 
analyst on a brief business trip to 
Olympia drops in on a dear friend 
just as the Olympian is off to take a 
test to become a cop. In the mean- 
time, the uptight workaholic gets se- 
duced by the future cop’s hipvie 


' “LEGACY,” by Bill Weaver. Dull but 





Busted: “Gathering Evidence” conspiracy theorist Scott Plank (above). Belo 


“A vibrant piece: of animation.” 
Judge’s Award. 


“FOUR BOYS AND A VOLYO,” by Gus 
Van Sant, Portland. A four-minute 
road movie with some cool young 
guys. “The Northwest Film Center 
did the first showing of Gus’ first 
film. We did the second in Seattle. I 
loved it, way back before Gus was 
Gus.” , 


scary footage of clear-cuts in British 
Columbia. 


“COTTONMOUTH, TX,” by Chel White, 
Portland. A Gen-X kid muses about 
life in beautiful black and white. 
“So well shot. You could put a Gap 
logo at the end of each of the three 
segments.” Judge’s Award. 


seutureday 

“INDEPENDENTS DAY Meet John 
Pierson, the man who brought you 
Spike Lee, “Slacker,” “Crumb,” 
“Roger and Me” and “The Thin Blue 
Line.” 

“TOUCHED ALIVE,” by Stephen Ar- 
thur. “The most powerful animation 
I’ve seen in a while. If it doesn’t get 
submitted to the Academy, it'll be a 





Judge’s Special Mention. 


“LEGACIES,” by Sean Weakland. 

funny and horrifying and ama 
— it’s about kids who come ou 
the Mormon Church, and the sh 
therapy they go through to m 
them straight.” LDS members - 
not find this film sympathetic 
fair-minded. Judge’s Award. 


saenniigieenipiiibinn “GATHERING EVIDENCE,” by Gill L 
“DAMN THAT RHONDA (STRIPTEAS- nis. An absorbing dramatizatior 
ER),” by Joel Baird. A hot little film. a brother’s quest to find Mict 


Francke’s killer. Francke was 
director of the Oregon Departm 
of Corrections. Could be the f 


“XEROX AND MYLAR,” by Joel Brin- 
kerhoff, Portland. A snappy, harm- 


i ai sichlinibiaiiia film to offer a $1 million award 
: clues to the crime it depicts. 
“PANGAEA’S BROOD,” by Thomas Ed- cu tee tacit wat 


wart. 


A sauirmy fqurney recem. 


Inventive paintings trace process of creation 


ICONS: Shadbolt uses past works asa springboard 
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JACK SHADBOLT 
Recent Paintings 
Bau-Xi Gallery. 3045 Granville, until Aug. 8. 
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MICHAEL SCOTT 


Sun Art Critic 


rt objects, like the relics of saints, have a 

particular preciousness in Western cul- 

ture. We frame them, shield them with 
glass, install them in hallowed repositories. 

When the objects are produced by a master’s 
hand, we value them even more: raising them to 
the level of icons. We devote entire branches of 
science to elucidating and preserving them. 

And yet artis not only about holy objects; it is 
about process as well, as Jack Shadbolt seeks to 
remind us in his current exhibition at the Bau-Xi. 

In Alternative Sequences, Vancouver’s most 
revered iconographer returns to images he completed in years past 
and reinvents them. 

Shadbolt, 87 and in good health again after a rough winter, calls 
these inspiring works “inventive extrapolations.” By overpainting 
them, cutting them into collage elements, stacking multiple copies to- 
gether, he both desecrates his original work and renews it. 

Captive White, a 1993 lithograph, is one of Shadbolt’s classic images 
of a butterfly fighting free of its chrysalis. Reworking four of those 
prints with acrylic paint, Shadbolt creates a narrative against a land- | 
scape of receding mountain ranges. Those four panels, gathered in- 
side an omnibus frame, are collectively titled Alternative Transforma- 
tions: After Rain ($20,000). Technically, these reworked lithos might 
be called remarqué prints - mechanical images that have been aug- 
mented by the artist’s own’hand. But After Rain goes further than 
mere augmentation. Shadbolt creates a sequence of images, very dif- 
ferent in palette and feeling from the original, in which the fragment- 
ing chrysalises grow progressively more defined. By the last of the 
four transformations, the chrysalis seems as much sanctuary as 
prison. 

Much of personal iconography that Shadbolt developed in the 
1970s and 80s is reflected in this exhibition: the butterflies, geometric 
chalices, owls, birds, vaguely totemic figures are all heré. 

In Burnished Progression ($18,000), Shadbolt returns to Invictus, a 
litho he made in 1993 (which in turn is based ona 1980 painting, Au- 
turn Signal). Where Invictus places its central figure in an intricate 
ground, Burnished Progression removes those swirling background 
shapes, as if the import of the central figure had become clearer with 
time. 

In Golden Death, another reworking of Captive White, the central 
butterfly seems actually to be subsiding into its chrysalis, instead of 
struggling to be free. 

The restlessness of Shadbolt’s paintings is nowhere better reflected 
than ina tiny-perfect video that accompanies the exhibition. Vancou- 
ver videographer Stephen Arthur worked with 27 of the artist’s paint- 
ings, imagining how their manifold elements might flutter and move. 
The result is an experimental film, under two minutes long, called 
Touched Alive in which the paintings hum and pulse and mutate into 
one another. The message that art is never finished comes through 
loud and clear in Arthur’s remarkable etude. # 

Running concurrently with the Bau-Xi exhibition is a survey of 
Shadbolt’s prints at the Burnaby Art Gallery. Curated by Karen Henry, 
the exhibition took Shadbolt by surprise when it was first suggested to 
him: hé did not think he qualified as a printmaker. 

As the show makes clear however, Shadbolt has learned the knack 
of working backward — assembling shapes into a complete image, in- 
stead of trying to peg down the moving forms that arise in painting. 

“Printmaking makes you think your way through every step,” he 
told Henry, “working from the shapes to the image. . 

“Any reproduction of anything is a first stage reduction of its im- 
pulse; but if the impulse is emergent from the medium itself then you 
remain close to the original impulse.” 


